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Evocative Expressions

Shuvaprasanna's Artistic Voyage

The young four year old Shuva, who played around his father's medical clinic
wiching the sick and suffering come and go, loved en-capturing them in his
drawings and portraits, much admired by his elders around. But when this

i pursue art for his study and career, the family of medicos and enginesrs was

not too pheased|

%1 Shuvaprasanna Bhattacharjee more popularly and affectionately known a5
Shuvadsz by his juniors and Shuva by his contemporaries is a painter by choice.
Barm in Caloutta in the tumultuous year of 1947, he grew up in a large family
23 the middle one of eight siblings. Theirs was a conservative tradition bound
Brahmin family with refigious leanings that moved into the city nearly 2 hundred
years ago from Bhatpara in 24 Parganas of West Bengal. The city of joy has
continued to be his home, the source of inspiration and the subject for much
of the large body of his remarkable work.

Sushma Bahl




fatherly figure on contemposany

determimed, and lies 10 ke ¢

Art College, Rabin

7s and set up has

G
of Visal Arts that he ran betwesn 1975 and 20 1o help train young artists where

he met his wife Shipra, also an artist. He founded Arts Acre in 1283 that was

subsequently inaugurated by his friend and mentor Glnter Grass. A tes
Shima is a peopla’s person, eager to help others as a comrade m arms. A keen

entreprencur and organier, his alems extend 1o include waiting both in English

and Bengali and editing several books. A man of many parts, he has abwa

¢ artists, while also makeng time for his own creative work

prolific artist Shuva has had to struggle like most of his conemporanes t

o where he s today. Success did not elude hiem for very long as his tale

noticed a1 the age of 24, when he made ol senies of carases she

-

horors of Bangladesh stifie and the resuling agory, whach Mrinal Sen found

5o imesistible that he decided to use it for his film on the subject

+d Touch, Dream, Nusion and Abode

Thee senes ke worked on i the 708 incl
besides Lament. There & an expression of demay with a strange touch of

in much af his initial work, which is marked by a predominant use of black a

bumt amber. The e and squator of Calcutta is a recurrent fedture in his w

of this decade for which he used a graphic fusion of symbols and images to

create the dlusion and image. In his Time/Clock series one can natice Sor

¢ Dali's work, which Shuva meght have come across ¢

one of his EL-:-:pear: SOjOLEMS

the beginning of the BOs Shuva's brushwork and compositions. began 1o

show maturity wi wtured hatchengs as his themes also widened to incl

wrapped, amphibious, Aves and

floating. The central image in

rmych of the work of ths per
'.'.'d.ni a bird - crom, pekican, eagle
or another specimen, There ane
b &w headless birds, cranes with
I."|C:'g.?.|l_-:! necks and twisted
bodies, crows, somewhat

IeEnaLIny

strugaling for Tood,

disturbing but not gruesome. On
his use ol birds the asist 5avs, °

use them because they can




nclusde fowers: remarkable for their exquisite beauty with the butterfly or the
nsact that is sucking at it, suggesting a sexual tensson. The rescnance of sexuality
n the attraction of the opposites and a closer to the reality appearance, with
all their natural flaws and fines, rather than as idylflic paintings, make these works

Come alve

r the 2905, as Shuva's art began to be appreciated and sold more widely, his
colours and images began 1o be more confident and free flowing as reflected
n Crow series that several of his writer friends suggested had a great affinity
with Ted Hughes' poems. With Metropofis that shows the bright side of the city
despite its decadence and Joons senes where he began his search for the
metaphysical, the artist seems to have begun his search for rejuvenation and
reassurance of life as reflected in the soothing still life images of serene faces,
beautiful flowers and fluttering butterilies in bright mauves, bubbly blues and
other lively colours appearing on his carwas, Metropalis portraits of Calcutta at

A4 in 1994 included references to street performers, acrobats and folk forms,

besides the beggars and rag pickers. The stark ambiguities of Calcutta are
presented together with the city's spiritedness. Familiar objects and images
juxtaposed against a strange background or foam 1o evoke an interesting interplay
of mutually unrelated objects in the same canvas; seem to be the predominant
features of his compositions of the 90s. There is an expression of satire and a

spirit of survival, in these works, which seem mare assured and direct.




The sumssistic

s woark up to the Labe F05 win

and inanamate objects, took a new tum at the &
85 his creativity matured further and began 1o focus more and more on lcons
and metaphysical themes, Withaut getting embroiled in any partisan relsgious
factions or keanings he began to immerse himself in rediscovening the legends
of Badha and Krishna as his fiest series on the subject lcons, appeanéd on the
art scene in 2000, The myth and magic of Knshns seems to have captivated
his imagination as his work takes & visionary leap manifested in the dverse
representations of the godly pair and their recurring and varied appearances in
numerous incarmations as illustrated in his artistic creations included in thes

SEMEs

Some Distinctive Features

if ane examines Shuva's work over the last four decades, some distinet festures
seem to stand out that set his worek apart from the rest. Although a fine graphic
artist, rysch of his work is in the form of paintings on canvas. He kes 1o pant
in series as “it allows me 1o reflect on a passage of ime and develop an idea”
His work i reakstic and connected to the workd around his themes and dreams
though not a direct representation of photographic reproduction of reality. It is
aften loaded with Shuva's own take and expenences, evoking a mix of emotions
and expressions.

Much of his eadliar surrealistic woek Tocused on the all penvasive dismay and
disillusionment with his native Bangal, but he has steered clear of any direct
political leanings or other unnecessary baggage. Shuva finds total abstraction
soenewhat ledess and unneal, far removed from a common man's e in crowded
Calcutta and there is no place for conceptual art in hs scheme of things. He
has staved sway from this strand as well a5 the Naxalite movernent and politics
of the gy, though indiréct references can be traced in some of his wark, What
he creates and the way he does it, seems 1o be in syne with the artist's personality
and his progression in e, The treatrment of his images of this era was influenced
by the reality of his life and the sense of unease that he has had to face as a
srruggling artist trying to eam a living by making art in the tough city. Another
mportant feature of his work has been a ssarch for the light at the end of the
wnnel. Even when the squalor and decay of Calcutta & his subject, it is drawn
and painted with a sense of irory and wit, intertwined with both pathes and

hope to make it more balanced and palatable,




A refined sensibility is another characteristic feature of his imaginative and
eestheticelly designed work. Somewhat elusive and suggestive, his images can
be dislocating and provocative but these is also an allowance and scope for
some play of visul defight in the work, Sensory pleasire, inteliectual component,
miood of the image, its technical finesse, colowrs, compasition, lines and design
aree &l cansdully planned in Shuva's scheme of things and there is nothing that
% totally spontanecus of off the cuft

Shuwes likes 1o work on large canvases, with a cultvated ruggedness in the
texture using techniques that he has developed through a series of
exparimantations, 1 have evolved my cwn gammer and technique of painting
through triel and esrar gwer the years”, What has occasionally been misjudged
25 & lack of sponteneity & in fact his ‘controlled conception” which seems to
be & strong featue of Shua's meticulously planned work that varies in tune
wilh his theme. His wark is nasrative and realistic but not replicatie of reality,
Thire is & probfic adapration of themes and images from folk or urban o
popular cubure %o create refined works of art. Oewre of the artist includes a
wide range of perceptions, sensitity and techmiques from street ueching 1o the
elite, from rural b urban, from humans to flora and fauna, neal to imaginary,
from B 1o death. The work spans landscapes, peaple, city stories, birds, fiowers,
bowses, obgects, fish, gods and icons and now mane and mose of Krishna and
Radha. Abstct foemds ane infused in figurathee work 10 credte svocstie images.

The artist's method of working is somewhat different. He thinks themes and
ideas before starting 1o draw first in his sietchbock and then on the camves,
A b begins bo plan the leyout by drawing on the carvas with paing, his images
begin 1o surface, He than pastes & sheet of rice paper over the camas o get
his desired texture and frissen, This & followed by adding further layers of
deawing in charcoad, which he finds very pliant for use a5 ‘putty’, Three to four
leyers of painting in ofl and acrylic e used to get a density and 2 depth in the
work, The colour scheme is determined by the theme and different coliours am
mibeed 1o get the right shades Sor a visual appesl. The brushwork comes in show
and careful moves rather than sweeping strokes. Shuve's trestment of colour
ansd his use of mix macdia - acrylic, papes, canvas, ol and charcoal, is his own
technigue and style that permeates his wark with fluidity and an opagque look
in an stiractive palette. Marty of his recent paintings incorposate gold leal snd
raller brushwork. It tekes him about one week 1o meke one medium sized
pairiting.

For some one who has developed a personal idiom throwugh his search for fine
nuances within a given subject, Shuwa's aristic creations seem o belong to 2
world somewhens betwesn desam and reality but human and not abstract. The
deficate tendemess of his iconic sergs presents a major shitt from his gadier
characterstically stark u'n.ges m safer b;lour sones and blacks in complex
Leyers of planes. The paintings in the series prissent some evocatively pleasursble
forms finely etched and drawn in beight colours and perfect harmony.

Shurva, who was projected in 1586 by Ashok Mitra, as somecne who is Bkefy
1o become a sgnificant and sevicus artist, has proved him nght as is lustrated




through the series of rﬁmmﬂm!ﬂu of kove smitten godiy pair of
Radha & Krishna. His fire draftsmanship hills, the strength of his drawing, a
delicate - almest yrical use of colowr in his personal idom and style; is what
endows these works with an evocative ambience and fieel.

Krishna Couture

Viith his racas in a tradifional Brahiein family, engrossed in refigious and devotional
activities, it is not surprising that Durga, Ganesha, Lakshmi, Radha, Krishna and
ather gods have emesged as some of the recuming images on his canvases that
are now replets with evocative colours in glad golds, bright blues, rving recds
and ather bold shades as well as his favourite black. As his own interest in
Vaishruwites developed furthes, he began to concentrate mare and more on the
legend af Krishna, rediscovering #nd rejecing in its many different hues and
assthetics, There are several images of Radha and Krshna in their various leetas
(playful performances) and ovolavas (incamations) in Shava's Krishna coutune,

Most af his Figuratian is based on detailed studies and researches on the legend
of Erishna, Interested in Indian philosaphy, Shuva has been inspired by
Rabindranath Tagare's Gitonjekee and an old holy book on Chandi (Goddess
Durga) that was peesented to him by 2 ‘sanpasin’ from Rama Krishna Mission.
Shuvaprasanna travels 10 far off places wisiting watious historical and religious
sinps. He takes note of the varied manifestations of lord Krishna. Phatographs
them, makes their sketches, and callects images &nd 1ales from classical and
fiolk history, Eberature and cultures of india that form the: mspireton for this genpe
af his anlistic creatiaris. Large Chola Erighna in asht dhatu (eight alloys) and
srnall Bshnupura Krishna figurines in terracotia, going as far back as 1 2th contung,
that Shuva has found in old famiby temples around the country as well a5 Krishna
of Modhubard and other folk feems and the warks of early masters of modern
Indian art including Jamini Roy, 2l seem to have influenced his imagery of
Krishna.

The replay of myth in our everyday e and the significance of festhity in our
sacial and cammunity life are central 10 much of Shuve's wark around the
legends of Krishna. In kne with the practice of decorating the idols of Radha and
Krishna during the hulan’ festival in Bengal and ather parts of India, Shama
lends his Krishna imagery a popular ethos by embellishing 7t with festoons,
Kiodamb flowers and flute sumaunded by peacocks and cows and at times on
swings of with clouds hanging above. The fervar of rural Bengal's folk
and devational musical genre ‘kirtan’ comes throwgh in works whene
Radha and Erishna are seen dancing to the beats of the dhols {drums).

Traditional syrmibels such as the secred thread around the neck or chest, acquire
a special function and meaning in Shuva's work as they enjoin his Radha and
Krishna in an embrace or put their torses and faces together. They also seek
godhy bourtty to ward off the evil. The artist uses an mteresting combination of
bz fantasy, fith and fine warkmanship in these images, which ane marked by
fine Bnes and drafismanship to make his compassionate comMposItions come
aliye,



T L L e L T . B
s drawn separdtely though loosely linked to the rest of the body somewhat
ke a puppet with 2 sting, 1o mark fanew {a holy theead wom around the body
for protection from esl) or garland or gardle that abso signifies yogic shaki or
kunckalini, The ‘mudras’ or postuning of his figures, the positioning of their hands
and feet, their gestures and facial expressions, their lips and eyes - fish shaped
and open or half dosed, the flute and the flowers; the imagng is iconographic,
metioulous, stylized, tidy and free floating. The figure is centrally placed, with
the rest of the canvas left stark but textured and coloured. There is 8 fine
balance of playful gestunes in formal compositions,

A closer study of some of the warks draws the viewer to the handsome figure
of Knishna in his natural Blue or black. Noteworthy is the prtarbar (vellow)
robe in Awaiing., whene Kishna is seen siting cross legged on a tree holding
his rmagical fete, The bard and 2 handiul of leaves and flowers with Krishna's
head skghthy tumed 1o a side and his hair in a trademark knotted bun all evoke
an amazingly tender feel,

In Under the Golden Tree, Radha's slender figure can be seen through her
bright orange garment while Krishna appears in his favourite yellow dhofr as
both sit together wnder the cool shade of a blooming tree with a peacock
stuttering about. Their eyes seem to open up in joy as their bodies come closer
1o one another. The intertwined and partly covered bodies of the kove smitten
couple ane noteworthy in in Embroce as is the crcular hallow at the nedk point
on Radha's bady where her Tace 15 sepasated to josn Krishna's. The play of
colours and flute, slso add to create a mesmennng ambience. The magic of
love tums not ondy Radha and Krishna's bodies, haw, hands, eyes and necklaces
into twists and turns but also that of the peacock seen in Ecstasy 1.

Thare is the savior Krishna twning Black in Knshna Motrof a5 he stands dancing
on the shashenag (snake king) and Kalp Krishng as Bal Gopd! standing crossed
leggad on the lotus with a string of flowers above and playing on his flute
remandeng one of the Nathdwara deity. The colours in shades of yellow, blue,
EBlack and red turn this otherwise simple compaosition inte something special.
When Krshna is seen with his herd of cows, be turns green to merge with the
fields around. The magic of Knshna's flute works as much on his cows of
Vrindavan as it does on his consort Radha, in Mogical Moments, Krishna On
Mount Goverdhan is seen playing on his flute in solitede.

The: twosome sitting on the swing evoke a passion, in Ecstasy Il The small
whitish patches on the carvas offer a relief and a contrast in the othenwise
richly coloured images. The fulsome figure of Radha in Entangied | evokes
feelings of fertility with an undeone of sexuality &5 we see the couple enjoying

their moment of intimacy enjoined together with 2 couple of twigs. In Mastraharan

cortinues to play with £




EVOCEIVE 300 PASsanALE rnape. (e ntetece of coliours in Ardfonarishwar or
enjoined Redha and Krishna is simply magcal, as the tao hakes sppear 10
mepe into each other,

The colours that Shuva uses in these works also have their own stosies to tell,
Ershna bom at midnight on 2 dack lunae night is naturally blue or black. His
aovodara Vishnu uses blue The acesn thet he chumed is blue. The douds aee
blue and of course 'kal’ & dark or black] Reds, mauves and yellows dencee
brightriess, sunshine and bhaksi The greens suggest nature and nurturing in
Shuva's scheme of things. While white resonates with purity and pesce, gald
suggests shimmer and preciousness. The colour scheme & canefully planned
10 inbegrase it with the image and gain depth in the compositions chasged wath
lines and shades. The missing eye balls snd the blank looks of the images are
significard festures of b iconography that invite and aliow the viewers to see
the composations inside out, and take them for what they mean 1o each,

Sharva's fascination with black can be explained not only in tenms of the ciny's
character and its life, #s old and cembling struchsees, dist and dirt, but abso
Goddess Kali and Krshna himsell He explains bis shift 30 8 greater use of mone
broght colours in preference to the black a5 in his earier work, in serms of his
focus on the curnent happeer theme and the dhanges in his life today, &5 he
feeds more secure fnancially and ctherwise. With age and maturity and the
comfort and confidence of working in his own studio, the ariist seems 1o e
eoene 1 berms. with himself and the world around, The Krshna couture seems
to be 8 magor tuening poind in his career where the earber pessimism and
struggles tuen into celebration and ‘bhaky” & expressed in these evocative
mages oozing out joyous colours.

Evocative Expressions

Thits newr peries of 20 paintings of Riadha and Krishna represent a continuation
of Shuvaprasanna’s captivation with the myth of Knishna snd bis fascnston o
the godly couple; varicusly reflecied in indian folklore, popular culbure and
classical lteratune as well as the ams over the ages, 1ogether with his abilty o
eginmvent and represent sn image and the word sound it i multiple hues and
expressions in delightiul works of ar

Theere 15 & fine combination of sensary plessune and technical fnesse in Shee's
pairtings in this series. There ane paintings of Radha and Krishna entangled
together in playful postures. There & love sitten Radha encasing Krishna in 2
garland of her arms a5 in Embroce and when the oow herd's favouwrite aramal
joans the duo, the tio can be seen together, playing love games to the
sccompaniment of Krishna's Bute 25 in Threesome. The carwases are replete
with such evocative imagery [t by glad golds and yellows, bright blues and
greeres, rich neds end pinks in 3 balanced and meticulously planned use of other
colours, shades and teatures.

So what & different in the seres fom his other garlier work? It & his new open
worldview, a refined sensibility and a finesse of the lnes and compasitions in
& new personal adeen. Thise is & soothing touch & neflecsed in the serene faces



with beautiful fish shaped blank eyes of Radha and Krishna in their various
incamations and the artist's symbolic use of the flute or hillock or cow or peacock
to create an illusion through his selective use of line drawings in charcoal, his
layered use of transparent colours, the tonal finish of his works, his use of motifs
in the compositions and the cosmic resonances that they create. His Krishna
couture represents the past and the present, the real and the unreal, the myth
as well as the reality. There is a studied craftsmanship combined with a
spontaneous expression, to create some stunning and appealing works. The
replay of myth in our daily life, religious and social festivities is evocatively
expressed in diverse ‘mudras’ of his figures, the disconnected heads and torsos
loosely linked through a girdle or flute, and other such expressions. The works
vibrate and resonate with an undertone of a cosmic pleasure that lifts the soul
as well as offers a visual delight as one takes in the aesthetic experience that

permeates these evocative expressions.









EVOCATIVE EXPRESSIONS...










ar and wide, and nature itse

i and colour.”













Embrace  Aonyhs, Od & Charcoal on Canvas









" While | was working on the icon senes, | was swept away with the desire to create in blue, and

the golden flute seres was bom"




On Mownt Goverdhan  Aorylic, Ol & Charceal on Carvas 55" x 45"




































" Heis not just the eternal lover. His style lies in evoking passion, intermingling it with tendem

invoking the lover in all, inspinng madness and abandonment in all, giving birth to desire
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What attracted me about Knshna is

he multifacetedness, the completeness, the perfection. i
ry search for perfection, for that which is unattainable, yet desirable, that which is mystenous am

elusive, for that moment of perception, that transcends, reality,"







"I am obsessed with Krishna, It is my artistic tribute to the legend of love.”
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2003 ‘Le Royal Meridian Mumbai Art Camp’ organized by Gallery Beyond

2004 EKodaikanal At Camp organized by Artword, Chennai; Artists workshops organized by
Surya Prakash at Hyderabad; Eastern Command HC; Intex, Dubai, Gandhara Art Gallery,
Kolkata; Le Royal Meridian Mumbai and Gallery Beyond

2005 Kodaikanal Art Camp organized by Arvworld, Chennai. South Africa At Camp organized
by Callery Mvya, New Delbhi.

Awards

1979  AIFACS, New Delhi

1978 State Lalit Kala Akademi, West Bengal

1977 Birla Academy, Calcutta.

Art Organizational Work

1969 Founder member, Art and Artists, Caloutta.

1970 Joined Calcutta Painters, Calcutta

1972 It Secretary, Calcutta Art Fair

1974  Member, CIRCA Geneva, Switzerland

1976 Founded College of Visual Ants, Calcutta

1984 Founded Arts Acre, An Artists' Village, Calcutta,

Publications

1976 Edited with Shakti Chattopadhyay, Anarchy and the Blue

1977  Published Artist, a Collection of Woodcut Prints

1981 Editor Art Today, a journal on movement of contemporary visual ars in India

1982 Portfolio The Dream and Reality (a collection of drawings)

198%  Portfolio The Eyes of Time (a collection of drawings)

1993% Between the Earth and the Sky

1995 Wondering Silence (Drawings and Contemporary Bengali Poems)
Shuttle A Portfolio of Graphics and verses by Obergrabenpresse, Dresden and Calcutta.

1998 Bishanna Swadesh ({Drawings with Poems of Partha Raha)

1999 Ma-Mishad (Drawings with Poems of Jay Goswami)

2000 Shuvaprasanna: Vision Reality and beyond by Chitrotpala Mukherjee.

2002 “Aamaar Chhelebela® an autobicgraphy of Shuvaprasanna

2003 “Swapna, Swapna noy” a Bengali short stories for children’s by Shuvaprasanna.; ‘Call
of the Real- Contemporary Indian Artists of Bengal' published by Mapin,

2005 “Onno Magork™ a collection of proses by Shuvaprasanna.

Permanent Collections

national Gallery of Modermn Art, New Delhi; Lalit Kala Akademi, New Delhi; Govt, College of
Art, New Delhi; UP State Lalit Kala Akademi, Chandigarh Museum; Punjab University; NCERT,
Mew Delhi: Bida Academy, Calcutta; Air India; Taj Group of Hotels; Times of India Group: WHO
Geneva: Kratel SA Stuttgart, Germany; Glenberra An Museum, Japan; HEART, India; Radisson
Fort, Raichak, West Bengal; Gujarat Heavy Chemicals, Delhi, Telecom Venture Group, Hong

I.'CI:;'II‘IE.






