aa
<2,
~
=
3
<N
i ®
P
il ==

7R
z JIE

A
&

NT

-
B
e

3 -

-
-
-

-.1-““? 22
LALKY KALKRRAE 1, Boanrvomy B oo
SRRk Ay TO X Marcu 201

Rl




I am who I am

elf-exression it an nstinctive srpe, siomply wetiee's wey, For thase of see nio e aser heart awd onr firtellect to delve deeps it the

comseronmess, right down to that magical fand of the fwmagined: only fo emerge into the world of” fonch and frelfing...it's we sho

imsterTe onrselves fir the fntasccation of expressian, frying fo revead the nukmawn, the soieen e the wrbeard, using the powers
Hhat mainere s bestowed o s,

Erery day, every bour, there are images that flash across my wrisd’s eye. AN do is releare theny anto the canvas. 1 leari the
damgntarge, e fiwes, e colsarsae te craft that madkes s pagsible. The finer and the colowes paint the pictiere - 2 sumgisons wison born.
af the seew anal the sseen. No gaite the resnlt of & specific pain o pleasure - bt the desire fo speal ont it bors of @ ‘persoimal need.

Thar's what [ capisme on canbas.

Sowmetinges it winkees for ard. Sometines it doesn’t. Do T play fudze as for nliﬂ.btr# aloes o doesn't. Of conrse the discersing
e sy sary.. bt i o emivedy different wry, That's what creter the comflick By apening mryseil up fo the world, [ alse
e 18 Ferutiny. Hare [ lven alle s exgress ndat 1 e o say? Hlave ©bten alile o release what's inside med Can any ontsider
Jfunelge e that bester than are? Tndlundingadere | hare cut corners with sy seseP W ha ds o bl e the way [ have wanbed to show this world?
Wl demonars wary wtsvons Dedter tlhn | dod

From the begiuning of social cirilization, there bas beew an eternal conflic - between matnre and society, good and bad, batred
et dve, war and peee, Decoety avd splimers. The creative imd expresses that conflict throngh it own evolved techniguer, Ulsing words,
vy, wossie, dimes v alf b different sedia avilable fo the dreative nid, Neatnral evoluion bas changed the mords, the fomgrage
atel e vyt T fiuce of fe abstrat bas alvo cbaged with fove,

Fou maschy of ey persanad Jife amd selfebmasiecse is really mine? My deepest and most personal self i alraia melting pot...I
anr wolie | thanks i the work of meature, the day and age | befong to and the rales with which society bivds us b0 itself Nowe of ws are
enrfiredy freeaf Higse, so five ersence which belfis create mvsic ar ant i ala ovlowred by o of these inflences,

Clut of ald tiis emverger o e stream..borm of a loging for engriry. That's what befor bring fo bt st art and
Fiteratire...with a difference, wsing the rarfed farmes af creaiive expression, That's bow e Gepl's sngffomers are o different frons the
flawers thar I pesint. Pleasire and ey find o reconance in affferent ways aned with different sesors. We wse fines and colastrs fo exgress
smmelle and sowmds aibile eusie helps reveal the britliance of colowr. The subtle and the abstrac! tur the silensd cacapbony into o e
b, T senies ane M feelings respond, Colonrs, fhe arfisiey witl wilich they are niedd, the techmigne and the craftomanship of the
crvater,.alf wonk fopether o creafe M fimal pafiting,

Chice a painiing is ready comses the conrage. And in its ke, anotber camas, Towesolve fcamplete foelings conves arore and.
smrore and soore. The passion of fatlure powers the creative serge. <L paintings veseitt incongilele ar the mina goes in search of anather
. Bt somendiere @ comnection resein. <1 paiting does wer pive sheeches. If does nod grve groed weessages. T8 oy seoves, et s nad
abanr detraction. [6's abost atiraction. 165 mat abont o theme.._ it gpars many. Nome can see i fo fravel beyond o single slifect,..ofbers
Fenaint fioord oo o Srngle foacas.

| painiing ie the resnlt of @ comples chemical provess...catalyzed by the rrind and beard, intelled? and experience. 1 can
nerer be only aband the .I'.'nm'.:,lrw.':u']' it e Beart, 1 ither wiy, !}mrr'.";".':wg.upf i the riston,

Tz sy prreseniation, | fave trica fe affer.an exghanse inclwding people, citfes, bivds ad awimals, tme aned illicsian, shapes and

shisclaurs, Biant they are the excvise, Tihe b i fo tise the eacense fo fined the wiry abbead. There's no end fo that jourmey...d bare beert wialking
emellessly fn search aff that goal. Maybe if's ferst a wrivage..wbs Enoms?







Born 1947 Shuvaprasanna or Shuvada as he is
fondly called, studied art at the Indian College
of Art in Calcutta. His illustrious career
spanning over four decades includes a varied
range of work as a graphic artist, painter,
sculptor, educationalist, writer and art activist.

The urban milieu of Calcutta- its existential
agony and survival instinct, its joys and people-
the city to which he belongs, has figured
prominently in much of his work that often
comes in series ranging from cityscapes to
clocks to crows and owls. Passion flowers with
their discreet erotic undertones and Icon series #
of Durga, Krishna, Radha and other icons in §=
vibrant hues with a textural use of gold and **
silver foil, reminiscent of Indian miniature
paintings, pressed delicately onto the canvases, marked a creative breakthrough for
the artist. Keen on experimentation he continues to explore new themes, forms and
media and his work comes in as assortment of media- graphics, oil on canvas,
drawings on paper, charcoal, and mixed media while he has also experimented with

sculptural forms and installations. .

Founder, College of Visual Arts and then Arts Acre, now refigured as Arts Acre
Foundation- an Artists' Village in Calcutta; and member of Art and Artists, Calcutta
Painters, CIRCA Geneva, Shuva has attended numerous workshops and artists
residencies. He is recipient of several awards including the AIFACS, State LKA and
Birla Academy Awards. Shuva has also written on matters of art and issues of social
concern and his art has been exhibited in over 50 solo and group shows in various
Indian cities and around the world including the Biennales at Bangladesh, Havana
and Ankara and VII'Triennale India. His work features in the collections of National
Gallery of Modern Art, Lalit Kala Akademi and College of Art, New Delhi,
Chandigarh Museum Punjab University, Birla Academy Calcutta; Times of India
Group, WHO Geneva and Glenbarra Art Museum, Japan, amongst others. Shuva
lives in Kolkata and works from his studio in the city.



