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Shuvaprasanna

Neither am I an art critic, nor do I have a u.-ry deep understanding of art, it is
just my love for Indian cont art, as it displays truism and aesthetics.
Today, with the changing concept of atr, one m.vn appreciate the mind of the
artistwhat he wants 1o paint. Gone are the days when artists were easi

exploited, every pammq-m ‘made J:mnﬁd and to order, mass

only for decoration. This love and attraction towards art drew me to Shuva
Prasanna, one of India’s leading artists — as some eritics and authorities in
this field would agree with me. Even in my brief exposure to art, his works
have really captured me.

His canvases dominate the armoaplm without making the viewer feel out of
place. Floating between surrealism and :.rprmm-sm with asf@m

of romanticism, neither abstract nor every pretly, each picture is a

long story. Amazingly, each ane is original, a true story, every picture is
shouting the truth, in some the truth is too much to bear.

mxﬁ by mean human belmwrcj::r‘.yr_lﬁmh of aterialsti world, his
ling roots from the wor jax Ernst, his pictures bear the
Stamp n;;:&m oo onely e i o he workd s aslcp, i
peace and satisfaction even with nothir brities, with painted faces are
‘garlended by hands, not hearts, Hushed backgrounds of his charcoals are
Quiet except for the d-wwafu'}’?a behind, as something always goes on -
nsignificant yet irritating. We all fall victin to it.

He is at peace with himself, and so is each picture, but sometimes they are at
war with the world. A bvdmaeku\gﬁ»yn knowingly stands guarding her egg,

proud with possession, ing it from this world. Another suspicious
‘mind, turns around T ooﬁuig behmd. ;m heing careful to keep an eye in front,
whereas in another, carefree My across in their own world.

Intensity and control are mastered by him, momms ﬂ: freely and express
th ves better than I would kaveumgtned we you not only to
think and understand, but 1o notice and realise.

Abhishek Poddar
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FAINTINGS DRAWINGS
1. METAMORPHOSIS 16, BLACK AND WIHTE
2, METAMORPHOSIS 17, BLACK AND WHITE
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